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ARTISTIC KERAMICS 



Masters than the recent purchase by the 
National Gallery of London of a painting by 
Franz Hals for $125,000! This portrait 
group shows a study, in the open, of a family 
of eight or ten persons — several adults, with 
iome happy children and a nurse playing 
under the trees. It is quite safe to say this 
work would not have brought one-fifth of 
this sum fifteen years ago." Mr. Ehrich vis- 
ited England, Belgium, Germany and France, 
and reports having had unusual good luck 
in finding and securing some superb Old Mas- 
ters. 

* * * 

The Schauss Galleries, among the oldest 
in New York, were originally located away 
down town, in Chambers Street. This was 
about 1850; great changes have taken place 
since then. For many years now the galleries 
have occupied a very prominent location in 
'lie art section of Fifth avenue. The spe- 
ccialty here is the "1830" School, and The 
Modern Dutch Artists. When asked for his 
opinion of the outlook for the present sea- 
son in Art, Mr. Schauss said : "I look for a 
good season, and am well prepared for it. I 
have some magnificent things, not unpacked 
yet; some still at the Custom House. Yes, 



-the prices are higher, look at that small pic- 
ture of Johannes Veremeer recently bought 
by the great Amsterdam Gallery for $250,- 
000!" Plummer, Israels, Weisenbruch, J. 
and William Maris, etc., seem favorites with 
Mr. Schauss, but a fine Schreyer and a small, 
but excellent example of Zeim, occupied 
prominent places in the inner gallery, and in- 
deed a wealth of good things adorned the 
walls, suggesting the height of a successful 
season. . 

* * * 

Mr. Julius Oehme, whose fifty years' ex- 
perience in handling the works of the Barbi- 
zon School and Modern Dutch artists, ren- 
ders his opinion of the highest importance, 
also reports the growing scarcity of genuine 
works cf art and consequently higher prices. 
"Art is subject to fashion," said Mr. Oehme, 
"taste changes in this as in other things, some 
seasons one School of Art is popular, and 
perhaps the next, another, but where patrons 
desire genuine originals of the best masters 
they are willing to pay for them." Mr. 
Oehme sounds a note of encouragement to 
our own American artists in saying that our 
work is in greater demand, and values ad- 
vancing proportionately. 



ARTISTIC KERAMICS 



An exhibition of unusual merit is being 
held in the Fine Arts Building by the resident 
artist colony, which has assembled examples 
of the studios where handcraft and the artist 
have combined to make beautiful and useful 
objects. Among them is Mrs. lone Wheeler, 
Keramic artist, whose lovely work attracts 
through its simplicity of design and originality, 
color and individuality. Her designs are bold, 
effective and charming for the numerous ob- 
jects displayed which consist of sets for lem- 
onade, beautiful pieces for the cabinet and 
table service. In the luster work, Mrs. Wheel- 
er makes her own colors and produces exquis- 
ite tones for the delicate cabinet pieces. Many 
lovely art objects are on display for the gift 
seasons which this gentle artist has decorated 
with an individuality and beauty unsurpassed. 
Keramics are acknowledged as one of the fine 
arts by many connoiseurs which is exemplified 
in Mrs. Wheeler's studio on the tenth floor of 
Fine Arts Building. She has been the recip- 
ient of prizes for design and color, and ex- 



hibits annually at the Art Institute with 
Keramic Society of Chicago and National 
League of Mineral Painters. The conventional 
work by Mrs. Wheeler has a distinct charm 
which is most hapnilv worked out in excellent 
effects from simple motives adapted to the 
vase, bowl, or plate, or other object as the 
case may be. The decoration depends upon 
the form, or period it may represent which is 
done simply to emphasize its beauty. Hence, 
subdued effects, simple coloring add to its 
effectiveness as an artistic object. Versatility 
must be conceded to the Keramic worker who 
produces the balance of line, the geometric 
suggested design and the harmony of all. 
Ornament or decoration varies as a standard 
in the public eye. and as this standard varies 
the artist establishes through her work the 
highest standard which reveals her own indi- 
viduality and knowledge of harmony, correct 
color and proposition, hence, she must be effi- 
cient to produce what the poets of old did in 
the beginning, truth to nature, simplicity and 
beauty. 



